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Foreword

   
   Sincerely, 

   Steven Cline 
   Hambrick Middle School
   Director of Bands  

Dear Director, 

Iʼm thrilled for you to receive a copy of this book to 
become a part of your resources library!  If you are not an 
oboe player but wish to start oboe students for your 
ensemble, this book is designed with you in mind. After 
reading this book, you will have sound advice on how to 
start beginning oboist successfully. You can use it as a 
guide in your beginning classes as well as private lessons. 
Students who have never played the oboe will be coached 
in six easy to read chapters that are full of visual aids, 
vocabulary, and music examples. It also covers 
information that pertains to purchasing an oboe, care and 
maintenance, solo literature, and technique exercises that 
further reinforce the material. I know that this book will 
benefit both the director and student in becoming more 
familiar with the oboe. 
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Chapter 1 

Introduction to the Oboe 

Before being considered for playing the oboe, a student should have developed 
something more than basic facility on another woodwind instrument. The ability to 
produce a good tone on the clarinet or saxophone with a strong sense of pitch is the 
best criteria for selecting a student to play the oboe. The benefits of study, prior to the 
seventh grade, on a woodwind instrument can be transferred quickly and easily to the 
oboe. A natural aptitude for the oboe may be determined by success in producing a 
good “crow” on the reed only after brief instruction. 

Selecting an Oboe Student

Parts of the Oboe 
Upper Joint Lower Joint

Bell 

Reed
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Chapter 1 

Introduction to the Oboe 

Damage Prevention 
Of all  the woodwind instruments, the oboe is the most susceptible to damage through 
careless handling in assembly or disassembly. The slightest bent key or rod  will throw 
the oboe out of alignment and cause difficulties in performance. Care in handling is a 
must. 
Beginners on the oboe have a tendency to assemble and disassemble the instrument 
without sufficient care and handling. The proper method of putting the instrument 
together and taking it apart must be taught from the very beginning. (see below)

Before you Assemble!!
Make sure that both corks are well 
lubricated with cork grease and that 
the metal lined joints into which the 
corks fit are wiped clean and smooth. 
Avoid putting pressure on any part of 
the oboe which will bend a key or rod. 

!!

Steps in Assembling the Oboe

Take the upper joint in the left hand 
with the fingers covering the tone 
holes to raise the bridge keys. Hold 
the lower joint in such a way that the 
bridge keys are not raised. Keep an 
eye on the bridge keys and join the 
two parts with a slight twisting motion. 
Line up the bridge keys.

Step 1: Upper and Lower Joints
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Steps in Assembling the Oboe Continued 

Introduction to the Oboe 

Chapter 1 

Step 2: Bell and Lower Joint   
Grasp the bell in the right hand with 
the thumb closing the pad so that the 
bridge key is raised to clear the 
connecting lever on the lower joint. 
The lower joint is held in the left hand 
near its lower end to avoid pressure 
on keys and rods. Push the two parts 
together with a slight twisting motion. 
Line up the two parts of the bridge 
key. 

Step 3: Adding the Reed
Push the reed on firmly, lining up 
a flat side with the keys on top 
of the instrument. Grease the 
cork on the reed if necessary to 
make it fit easily. The reed 
should be pushed all the way 
into the reed well  of the upper 
joint. 
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Common Faults in Assembly 

Introduction to the Oboe 

Chapter 1 

There are several possible ways in which the oboe may be assembled. The 
only criteria for a good procedure is that there is no pressure on the rods, 
plates, or keys during the process. The procedure outlined on the previous 
page is standard and may be safely used for beginners. The instructor 
should observe the student putting the instrument together and taking it apart 
until the correct routine comes readily and accurately. The following items 
are the faults or inaccuracies most commonly experienced in assembly of the 
oboe. 

1.Failure to grease corks. A container of cork grease must be kept in 
every oboe case, and the cork joints of the instrument and the reed 
staple kept well greased so that the connections may be made with 
ease. 

2.Bent bridge keys. A bent bridge key is the most common result of 
careless assembly, and as a consequence, some notes are difficult 
or impossible to produce. 

3.Holding the joints improperly. Holding the parts improperly puts 
pressure on the delicate mechanism of the instrument and soon 
bends keys or rods out of line.

4.Bent keys or rods. Bent keys or rods are the result of improper      
assembly, rough handling, putting the instrument in its case 
carelessly, or even dropping it. The keys and rods most frequently 

bent are those operated by the left 
little finger, making certain notes 
difficult or impossible to produce. 
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Chapter 2 

Posture & Hand Position 

Proper Posture & Holding Position 

  
   The oboe is held up instead of down like the clarinet. The exact angle depends on the 
resulting tone as well as the individualʼs overbite. If the horn is angled downward, the 
top lip has too much contact with the upper blade of the reed and will result in a muffled 
sound and unnecessary resistance in blowing.  (see picture below)

The Oboe is held  
around a 40 
degree angle 
directly in front 
of the body.

Sit up tall 

The elbows 
and hands 
are free from 
the body.

The weight of 
the instrument 
is balanced 
between both 
thumbs and the 
embouchure.
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Resting Positions

Posture & Hand Position 

Chapter 2 

1. The Oboe is 
placed horizontally 
across the legs

2. The tone holes are 
placed on top to 
keep moisture 
from running into 
them

3. To protect the reed 
from damage 
remove the reed 
during long rests 

Long Resting Position 
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Chapter 2 
Resting Positions

Posture & Hand Position 

Short Resting Position 

The oboe is held 
vertically in the 
right hand while 
resting on the right 
leg.
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Posture & Hand Position 

Chapter 2 

Home Keys: The left hand is on the top joint and the right hand is on the 
bottom joint. All fingers should be naturally curved forming a C-shape in 
both hands. 
Make sure that the pads, not the tips of the fingers, are touching the keys. 

Hand Position

Right Thumb: the 
base of the thumbnail 
should be centered 
under the thumb rest 

Left Thumb: 
touches the 
back of the 
oboe just 
below the 
thumb 
octave key 

Left Pinkie: touches 
the B key lightly 

Right Pinkie: touches 
the C key lightly 

1st Finger    B

2nd Finger   A

3rd Finger    G

F#  1st Finger

E    2nd Finger

D    3rd Finger 

Left Home Keys

Right Home Keys
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Chapter 2 

Rules to Remember About Hand Position

1.  Keep the Fingers naturally curved
2. Keep a sufficient spread between the middle   
fingers especially in the left hand
3. Make sure that the little fingers have free 
and independent movement 
4. When the finger is off the instrument, raise 
the finger only one half inch from the intended 
key

Hand Position

Students will point the bell of the 
instrument towards the knee (or 
hold the instrument like a clarinet) 
instead of straight ahead. This is 
sometimes caused by the position 
of the music stand which forces the 
student to change the position of 
the instrument to read the music. 

Common Issue 

Posture & Hand Position 
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The Reed & Embouchure 

Chapter 3 
Working with the Reed

Purchasing a Reed
The best source for purchasing a reed 
is an oboist who makes good reeds. 
Reeds should be store bought ONLY if 
the aforementioned is not possible. 
When purchasing a store bought reed, 
check for two things:
1) See if there are any cracks in the 

reed by rolling the tip of the reed on 
the surface of your thumbnail

2) Check for a gross overlapping of the 
blades, anywhere from the winding 
to the tip. 

DO NOT purchase the reed if it has 
any of these conditions. 

Parts of the Reed

Reed Strengths 

" Hard

! Medium Hard

! Medium 

! Medium Soft

! Soft

Recommended 
strength 
for beginners
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Chapter 3 

The Reed & Embouchure 

1. Almost all cork staples of new reeds 
are too big. Do not lubricate them. 
Sand them down in increments with an 
emery board until they fit easily but 
firmly into the oboe. 

2. Soak the cane end of the reed in 
clean warm water for about four 
minutes. 

3. Soaking will almost always bloat 
the tip of the reed too open. For best 
results from the reed, gently hold the 
reed closed between the thumb and 
first finger until the tip opening is 
about one millimeter or a sixteenth of 
an inch at the widest point. 

4. Push the reed all the way into the 
oboe until it stops against the ledge 
in the top joint. The reed is never 
pushed or pulled in or out for tuning 
purposes. 

Steps for Preparing the Reed

!!

1

2 3

4

Caution 
Cork grease or vaseline will eventually get into the fibers of the reed cane and ruin 
them. If the reed isnʼt pushed completely inside of the reedwell, it will cause issues in 
tuning and tone quality. 
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The Reed & Embouchure 

Chapter 3 
Forming the Oboe Embouchure
What is an embouchure? The embouchure is the position of the lips, tongue, and teeth in 
playing a wind instrument. The key word in forming the oboe embouchure is ROUND. 
Below are 5 steps to use in forming the proper oboe embouchure. 

STEP 1 
Drop the jaw 
and separate 
the teeth. 

STEPS 2 and 3
Push the 
corners in 
towards the 
center.

Keep the inside 
of the mouth 
open and round 
by saying “OH”.
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The Reed & Embouchure 

Forming the Oboe Embouchure

Chapter 3 

STEP 4
The lips are 
slightly rolled in 
over the teeth to 
cushion the 
reed.

STEP 5 
The reed 
and oboe are 
directed 
more forward 
than down.
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The Reed & Embouchure 

Chapter 3 

3. Watch the angle of the reed and 
instrument. If the angle is too far 
down, the reed will become 
dampened therefore the sound will 
become dampened. 

2. Too much reed in the mouth is another 
common error in forming the embouchure. 
Remember to only put enough reed into the 
mouth so that just the tip is free to vibrate 
inside of the mouth. This will be a very small 
area. (2 to 3 millimeters) The exact amount 
differs depending on the player. 

1. Bitting is the most common error in forming the embouchure. Bitting is too much top to 
bottom pressure on the reed. Even little pressure from bitting can cause a smaller tip 
opening, therefore producing sharpness and dampening of the sound. 

Common Problems with Embouchure 

Too much reed 

Incorrect angle 
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Chapter 4 

Breathing & Tonguing  

Breathing
Only eight to ten percent of the air in the lungs is used in playing because the reed tip 
opening is so small that very little air can pass through the instrument. Nevertheless, 
oboists must inhale large quantities of air in order to make the instrument function properly. 

NOTE: The act of breathing while playing the oboe requires exhaling first, then taking air in; 
this will help the player remain refreshed. 

Inhaling is accomplished by relaxing 
and expanding the back and 
abdominal muscles as the 
diaphragm:
1. contracts
2. flattens
3. causes a partial vacuum that fills 

the lungs

Exhaling is done by both the back and 
abdominal muscles squeezing against 
your lungs that push up on your 
diaphragm. The diaphragm pushes air, 
forcefully, out of the lungs. It is NOT the 
diaphragm that sets the exhale in motion. 
Remember, the diaphragm is a muscle, 
and like any muscle its only function is to 
contract. 

What if I don’t 
exhale before 
I inhale?

Stale air will build upon 
stale air in the lungs, in 
turn, causing discomfort of 
the player. 

1. Take a full, deep breath and inhale to the bottom of the lungs
2. Allow back, sides and abdomen to relax and expand while inhaling 
3. Then, tighten all these muscles in order to blow through the oboe
4. When breathing during playing, exhale first, then inhale 

Breathing Step by Step 
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Breathing & Tonguing  

Chapter 4  

Tonguing is when the tongue contacts the reed, thereby dampening vibrations and 
stopping the sound. Beginners on the oboe should learn 2 simple tips about tonguing:
 
1.  the tip of the tongue contacts the tip of the reed.
2.  the reed is touched not hit with the tongue. 

1. With the reed in place on the lower lip, take a breath and then form the 
embouchure.

2. Place the tip of the tongue on the tip of the reed, and blow against it at the same 
time. 

3. When everything is set, pull the tongue back to release the air.
4. Tongue subsequent notes by quickly moving the tip of the tongue forward to contact 

the reed, then quickly back to allow the reed to continue vibrating and the next note 
to sound. 

Problems with tonguing: 
1. Because the tongue is long, lean, and strong, young oboists tend to strike the reed 

with too much force.
2. In order to tongue, you must release the sound. The tongue must move back, not 

forward.
3. Young players tend to leave the tongue on the reed so long that they stop the air and 

breath between each note.   

Tonguing
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Chapter 5 

Range & Technique 

Range & Registers of the Instrument 

Rule 1: When playing higher notes, slightly take in more reed, 
compact the embouchure, and increase the air pressure.

Rule 2: For lower notes, apply the opposite; slightly take in 
less reed, expand the embouchure, and relax the air pressure.

When discussing range, it is important to note that the oboe will play in the correct octave 
when the reed is played in the correct octave. 

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!" # $%

$ $& $' $& $

Half-hole Technique 

The Half-hole is a small plate 
connected to the B key on the top 
joint. It is worked with a rolling 
motion, not sliding, and used as the 
octave vent for middle-space C-
sharp, and the D and E-flat 
immediately following on the staff. 

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!"# $ %& %' %( %& %'

          First Octave! !              Second Octave! !        Third Octave 

IMPORTANT: 
Maintain the 
roundness of the 
embouchure for all 
ranges high and low 
notes, both inside 
and outside of the 
mouth. 

Half-hole 
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Chapter 5 

Range & Technique 

Worked by a light touch of the left thumb, and used for top-space E and up, through 
G-sharp on top of the staff. Half-hole is closed as the thumb octave is activated. 

When do I use the Thumb Octave Key? 

When do I use the Side (or second) Octave Key? 
Worked with a rotating motion of the left forearm. The very same motion which allows one 
to look at a watch on the left wrist will cause the left index finger to fall on the side octave 
key. The hand need not change shape. Side octave is used from “A” above the staff 
through “C” above the staff. 

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe

!"# $
% %& %' % %

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!"# $ % % %& %' %( %& %'

Thumb Octave Key 

Side octave Key 
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Chapter 5 

Range & Technique 

Fingering 1   - is the normal finger for scalar passages. 

Fingering 2   - makes used of an optional left little finger F-key which is included in 
professional oboes. It is used to avoid sliding the sixth finger from the F key to the tone 
hole on successive notes. 

Fingering 3  - called the “Forked F” is the choice fingering for arpeggiated passages 
involving the interval D to F. The right Eb key is not needed in this fingering if the 
instrument has an F resonance key. 

The thumb octave key is added to these 
fingerings for the upper octave. 

F Fingerings

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!" # # ! ! !$$%% $$&&

$$
     1                                           2                                          3    
Standard!                            Professional ! !                   Forked

F Key 

Optional 
Professional 
F Key Eb Key 
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Chapter 5 

Range & Technique 

The primary Eb key is the lowest of the 
three-key cluster, located at the bottom 
right of the oboe. Any time Eb is 
preceded or followed by another note 
that uses the right pinkie, the left-hand 
Eb is needed. 

Alternate Eb Fingering: 

Use fingering 3: 

Use Fingering 2: 

Use Fingering 1: 

These F fingerings and directions for their use should be introduced very early in the 
study of the instrument. The following illustrates typical uses of these fingerings: 

F Fingerings Continued 

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius
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Sibelius

Sibelius

Sibelius

Sibelius

Sibelius
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Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

10

18

! " ! " " " " "

! " " " " "

! " " "

! " " " " "

! " "

!

# # $ $ %
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Left Hand
Eb key 

Primary 
Eb key
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Chapter 6 
Listening to Pitch 

The embouchure can correct slight 
intonation problems through adjusting the 
pressure with which the reed is held. To 
make a note higher in pitch, contract the 
embouchure around the reed to increase 
pressure. To make a note lower in pitch, 
relax the embouchure to reduce pressure. 

The Amount of Reed Used 

The amount of reed taken into the 
mouth has a considerable effect on 
the pitch and intonation. If too 
much of the reed is in the mouth, 
the overall pitch will tend to be 
sharp, especially on notes in the 
second octave. 

NOTE: If the half-step 
between third line B and 
third space C is too wide, 
this tends to indicate that 
there is too much reed in 
the mouth. 

If too little of the reed is in the 
mouth, the overall pitch tends to be 
flat. 

Tuning: To adjust to a desired sound frequency. 
Intonation: The ability to play or sing notes in tune. 

Natural Pitch Tendencies on the Oboe

Making Pitch Adjustments

Tuning the Oboe  

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

10

18

! " ! " " " " "

! " " " " "

! " " "

! " " " " "

! " "

!

# # $ $ %
& & & & &' & &' & #

& & &' & & &( & & & & & & #

& & & & & & & & ) )

& & & & & &( & & &' & & &* & & )

& & & &( & & & & & & & & & & & & & & & &( & & & $

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!"# $ %& %' % %(

% %&

Sibelius

Sibelius

Sibelius

Sibelius

Sibelius

PRINTED WITH A DEMONSTRATION COPY OF Sibelius

Oboe
!"# $ % % %& % %' % %& %& % %(Tendency to be sharp: 

Tendency to be flat: 
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Chapter 6 

Dynamics and Intonation 
The oboe has a natural tendency for the pitch to become sharper as the tone increases in 
volume and flatter as the volume decreases. 

When playing fortissimo (ff) one should slightly relax the embouchure to compensate for 
the increased velocity of the air. 

When playing pianissimo (pp) one should firm the embouchure slightly, with firm breath 
support to compensate for the decreasing velocity of air through the reed to achieve the 
proper dynamic level. 

The Reed and Intonation
The reed being used is vitally important to the intonation. The way in which the reed is 
cut, the type of cane used, and how well it fits the playerʼs embouchure all have major 
effects on pitch. 

Soft Reed - A reed which is too soft will play flat. Notes in the highest register will be 
quite flat in pitch, and the lowest four or five notes even flatter. A soft reed cannot be 
controlled by even the best players. 

Hard Reed - A reed which is too hard will play generally sharp. This condition can 
easily be corrected by properly adjusting the reed. 

Old Reed - Intonation gradually becomes more difficult to control on reeds which 
have been played on too long and are worn out. Student oboists will need to be 
checked frequently for this condition. 

Tuning the Oboe  

Factors of Tuning

REMEMBER  
the shape of the 
embouchure is 
always 
“ROUND”
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Tuning the Oboe  

Chapter 6 
Factors of Tuning 

Playing Position & Intonation

The angle at which the oboe is held in relation to the body can have a significant 
influence on the overall pitch and intonation of individual notes. 

If the oboe is held at too great of an angle to the body, the overall pitch will tend to 
go flat, with the upper octave even flatter. 

NOTE: The same effect results when the head is inclined downward so that the 
reed enters the mouth on a straight line rather than at the proper angle. 

If the instrument is held too close to the body, the overall pitch will tend to go sharp, 
with the upper octave still sharper in relation to the lower octave. 
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1. Double-end Swab 2. Cloth Swabs 3. Feathers 

 This is a stiff wire with a 
large round wool swab 
on one end for drying 
the lower joint joint and 
the bell and a small 
conical shaped wool end 
for drying the upper 
joint. (Not recommended 
for a beginner Student)

 These are small cloths 
on a drop cord with a 
weight similar in design 
to the typical clarinet 
swab. They usually 
come in pairs, one for 
the upper joint and one 
for the lower joint. 

 Using a turkey or 
pheasant feather is the 
traditional way of drying 
the oboe. These 
feathers must be long 
enough to reach through 
the lower joint. These 
feathers may be 
purchased commercially 
or prepared by the 
student. 

Care & Maintenance   

The oboe is a delicate and fragile instrument which must be treated with great care to 
prevent damage. Always keep the instrument in its case when not in use. Heat is very 
dangerous to the oboe. Keep the instrument out of direct sunlight and away from all 
sources of heat. Also, never leave an oboe on the seat or in the trunk of a car. 

It is mandatory that the instrument be throughly dried with a swab after use. The habit 
of doing this thoroughly should be developed from the very beginning of study. The 
process of swabbing does not take much time and will prevent cracks in the wood and 
help maintain sanitary conditions for playing. 

Swabs 
There are three different types of swabs that are available for drying the oboe. Each 
type has its advantages and disadvantages. 

Appendix A
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  Care & Maintenance   

Sticking Pads
If the instrument is not thoroughly dried before it is put into its case, or if the humidity 
is excessive even temporarily, some pads on the instrument will stick tightly or will 
stick momentarily before opening. Moisture can be removed from the sticking pads by 
placing a porous paper between the pad and the tone hole and pressing down on the 
key firmly. Release the key, move the paper and repeat the process until the key no 
longer sticks. 

Leaky Pads
If a note does not respond correctly or if the tone quality of a note or notes does not 
match, the problem may be a leaky pad. Pad may leak because the adjusting screws 
are not properly set, or they may be worn because of use. Some pads wear out more 
rapidly than others and begin to leak, causing the instrument to respond with difficulty 
on certain tones. 

Adjusting Screws
These screws control the action and clearance of various keys which act together. If a 
leaky pad is discovered, check first to determine whether it can be corrected with an 
adjusting screw. All these screws must be perfectly adjusted if the instrument is to 
respond as it should.  Adjustments should be made only if you feel confident in your 
abilities to troubleshoot the problem.  Many times, small adjustments on one part of 
the oboe will cause another part to be thrown out of adjustment. 

Bent Keys
Bent keys or rods occur with alarming regularity on the instruments of young players, 
causing unevenness in technique, or even preventing certain tones from responding at 
all. No attempt should be made to straighten keys or rods while they are on the 
instrument. Keys must be removed from the instrument by a repair technician who has 
the proper tools to straighten and align them. 

Continued 
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Care & Maintenance   

Water in tone Holes
Some instruments tend to collect water in certain tone holes under pads which are 
normally closed, producing a bubbling sound when these keys are opened.  Moisture may 
be removed by opening the key and blowing into the hole. If you notice a “gurgling” sound 
while playing top-line G or above, you may have water collected in either of the octave 
keys or the first and second finger B and A keys. 

Dusting the Instrument
After an instrument has been in use over a period of time, dust collects under the key 
mechanism. This can and should be removed with a soft water-color brush. 

Shining the Keys
Keys may be kept in good condition if they are wiped regularly and gently with a soft cloth 
or chamois to remove perspiration and dirt. This will not only keep the keys from 
tarnishing, but will also prevent corrosion of the plates and keys. 

Oiling the Oboe
If it is to remain in the best playing condition, the mechanism must be oiled regularly three 
or four times a year. Special key oil for this purpose is commercially available. A half drop 
of oil on the end of the needle or toothpick should be placed at each pivot screw of each 
key. Do this carefully so that no oil gets on the pads. 

Regular Overhaul 
The condition of every instrument must be examined at least twice a year by the instructor 
or by a repair technician. Regular maintenance keeps an instrument in good playing 
condition over a period of years, rather than allowing it to deteriorate gradually and 
become increasingly difficult to play.

Continued 
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Selecting an Oboe    

Introduction
The first requisite for the beginning oboist is, of course, a good instrument in good 
condition. If the studentʼs parents purchase an oboe, the teacher has an obligation to give 
them the benefit of his advice, inasmuch as few students or parents are qualified to 
evaluate an oboe. It should go without saying that the responsibility for the quality of a 
school-owned instrument likewise falls upon the teacher.

Testing the Oboe
After making a visual check of the workmanship of the oboe he is considering, the 
teacher then should take the instrument to a competent oboist for a playing test if he does 
not feel qualified to make such an evaluation himself.  It is well worth the small fee the 
teacher should expect to pay for such a service to make certain that the much larger 
amount representing the cost of the instrument is wisely spent.

Check for: 
1.  The tone quality and the over-all pitch level of the instrument

2.  The relative intonation of the various tones of the scale perhaps with the aid of a tuner

3. The uniformity with which the oboe responds throughout its range 

4. Tones that are weak, dull, or unstable.

Remember: 
The purchaser should always try to obtain as good an oboe as possible. A poor 
instrument is never a bargain, no matter how low the price. It is not wise to 
purchase an oboe without having had an opportunity to thoroughly play the 
instrument.

Appendix B
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Selecting an Oboe    

French Conservatory System
The French Conservatory System is the standard 
key work configuration that is sold in the United 
States. It is also required in the United States over 
the British and German key systems. 

The F Resonance key 
One of the most desired optional keys is the F 
resonance key. More accurately described as a 
large vent hole than a“key,” this feature provides 
additional resonance for the forked F and thereby 
makes the quality of that tone more compatible with 
those surrounding it. Another useful feature is the 
side F, or left-hand F key. This key is used in place 
of the regular F key in situations that would 
otherwise require the forked F.

Continued 
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Beginning Methods & 

                           Solo Literature    

Belwin-Mills

Student Instrumental Course - Edlefsen/Weber 
 Oboe Student, 3 vols. 
 Studies and Melodious Etudes for Oboe, 3 vols. 
 Tunes for Oboe Technic, 3 vols.
 Oboe Soloist (With piano acc.)
Belwin Oboe Method, 2 vols. - Gekeler
Daily Exercise for Oboe - Hovey/McDowell
Gekeler Method for Oboe - Gekeler
Practical Oboe Studies - Gekeler 

Rubank, Inc. 

Elementary Method for Oboe - Hovey
Intermediate Method for Oboe - Skornicka/Koebner
Advanced Method for Oboe, 2 vols. - Voxman/Gower
Selected Studies for Oboe - Voxman

Recommended Solos Grade 1-2

Benson, Evening Piece (Boosey & Hawkes)
Casiniere, Berceuse (Leduc)
Chopin, Cavatina (Kjos)
Gretry, Panurge (Leduc)
Handel, Air and Rondo (Chester)
Marcello/Rothwell, arr., Largo and Allegretto (Chester)
Nicholas, Melody (Chester)
Nicholas, Rhapsody (Chester)
Willner, arr., Classical Album (Bossey & Hawkes)

Appendix C
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Beginning Methods & 

                           Solo Literature    

Recommended Solos Grade 3-4

Barbirolli, Concerto on Themes of Pergolesi (Oxford)
Barlow, The Winter’s Passed (C. Fischer)
Cacavas, Winterscape (Belwin-Mills)
Corelli, Air and Dance (Edition Musicus)
Corelli/Barbirolli, arr., Concerto (Oxford)
Dandrieu, Les Fifres (Chester)
DeBueris, Musette (C. Fischer)
Edmunds, Andante (Schott)
Edmunds, Long for Summer (Schott)
Feld, Burlesque (Leduc)
Fiocco, Arioso (Schott)
Franck, Piece V (Leduc)
Handel, Concerto No. 1 in B-flat Major (Boosy & Hawkes)
Head, Elegiac Dance (Boosey & Hawkes)
Head, Gavotte (Boosey & Hawkes)
Jacob, 10 Little Studies (Oxford)
Krenek, Sonatina (unacc.) (Rongwen)
Latham, Sonata (Spratt)
Mozart, Andante from “Piano Sonata No. 1” (C. Fischer)
Mozart/Voxman, arr., Pantomime from “Les Petits Riens” (Rubank)
Nielson, Fantasiestucke, Op. 2 (Hansen)
Pierne, Peice in G Minor (C. Fischer)
Purcell, Two Pieces (Boosey & Hawkes)
Reger, Romance in G (Breitkof & Hartel)
Schumann, Three Romances (G. Schirmer)
Skeat, Morris Dance (Belwin-Mills)
Tchaikovsky, Andantino (C. Fischer)
Telemann, Sonata in G Minor (Southern-Texas)
Ticciati, Six Pieces (Oxford)

Continued 
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Mini Scales & Arpeggios    

  C

  F

Bb

Eb
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Db
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G

D

A

E

B
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Major Scales     

  C

  F
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